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she has a secret receipt. The stage dresses are painted 
very strongly, and lose much by daylight ; but some of 
this lady's other work, done with this medium in 
oils, has much of the delicacy and transparency of 
water colors. M. G. H. 



is 



a welcome relief, as are 
grays, and dull Eastern blues. 



the browns, carmelite 
One shudders to think 



NOTES ON DRESS. 



The impetus supposed to have been given to dresses 
of English manufacture by the Countess of Bective's 
appearance, upon two occasions of state, dressed in 
alpaca, might be more perceptible in America, save 
for the rather expensive accompaniments of her 
" cheap" attire ! For those of my readers who may 
be interested in economy in dress, I may state that the 
celebrated white alpaca evening dress worn at the ban- 
quet of the Lord Mayor at Bradford had for a founda- 
tion a " skirt made of magnificent white cut velvet, 
trimmed with plisses of white satin, and innumerable 
rows of white point d'Alengon." This, with tablier 
and tunic of white " alpaca" trimmed with d'Alengon, 
waistband and sash of white satin, was made complete 
by long, tan-colored kid gloves, and by magnificent 
jewels on throat, head, arms, and breast. On the day 
following Lady Bective appeared in another costume 
of alpaca, this time richly trimmed with sky-blue moire 
antique and gold fringe ! 

* 
The undisputed fact that " bustles are coming in," 
when combined with the knowledge that tie-backs are 
holding their own, is a prophecy of woe to most peo- 
ple. The modern style of costume, putting all extrava- 
gances of trimming aside, has, it is fair to concede, so 
much in it that is good and comfortable, as well as so 
much that is picturesque, that we are loth to see ever 
so faint an adumbration of the return of crinoline. With 
such a revival will disappear all the slow Spanish grace 
of walk and carriage we are sometimes able to admire 
under the present regime. 

* 
Even the torturing elastics and strings of the 
omnipotent tie-back may be so loosened by the wearers, 
after they emerge from the dressmaker's surveillance, 
as to admit of ease of motion without destroying adher- 
ence to the line of fashion. But with a bustle, or 
a " crinolette," or an "Alexandra skirt-supporter" 
(by whatever name we call them they . are still as 
bad), perpetual consciousness and watchfulness set 
in, and, as a natural sequence, repose of manner as 
well as grace and beauty take their leave of the 

doomed wearer. 

* * 
* 

Nothing can ever take the place of the stately 
sweeping folds that a skirt properly cut and hung 
ought to fall into. They should be as much a part 
of the ideal woman as wings are a part of the ideal 
angel. Even the short walking-dresses, than which 
no invention more blessed to their sex was ever 
ushered in, are a sacrifice of the becoming to almost 
all women who, having passed their early youth, 
have left behind their willowy outlines forever. But 
I fear that, in spite of all protests, not many months 
will have passed before the feminine portion of the 
community will abandon scruples, assume crinoline, 
and glide cheerfully down the stream of public 

opinion. 

* * 

Passing from cut to color, let us glance for a mo- 
ment at the extraordinary effects of latter-day com- 
binations. " No color harmony," says Ruskin, "is 
of a high order unless it involve indescribable 
tints/' I should like to request the presence of 
the great master at a fashionable opening of winter 
bonnets and mantles, for example. Some of the 
large plush dolmans of seal brown or black are lined 
with long-piled plush, striped with sulphur and red, 
with pistache shading to bronze, or with rose shad- 
ing to cardinal, lapis lazuli blue to sky blue, sea-weed 
green to apple green. Upon the bonnets, where few. 
flowers are seen, plumes, breasts and birds of 
brilliant dye are nestling. 



From this rainbow of colors one turns away dazed. 
The ever-popular dark green which is still sent out 
from Paris, in some of the most elegant confections, 




FASHIONABLE COSTUME. 

AS MODIFIED BY A. L. BRICHER. 



and Eighth Avenue come in due time to inherit and 
display them. \ 

* 
It requires genius to make a bold yet artistic use 
of color. 1 recall one of Worth's gowns of a few 
years back, wherein the fair wearer appeared upon one 
side to be clad in creamy white, upon the other in blush- 
rose pink ; the whole so artistically toned with old 
Mechlin lace as to be not in the least conspicuous for a 
dinner toilette. A noble portrait, painted by Madrazo, 
in Paris, last winter, and now hanging in a stately 
home of New York, presents a lady in evening attire of 
gauzy white, with touches of rose and of lemon color 
gleaming here and there amid the folds of her trailing ' 
draperies. .A " po6me en chiffons" a Frenchman 
would call such a dress ; but in this case what Mad- 
razo has immortalized it required a Worth to compose. 

* * 
* 

I am tempted to quote, in conclusion, an impression 

of English travel, occurring somewhere in Taine's 

" Notes on England." " The colors are outrageously 

crude, and the forms ungraceful. All the scaffolding 

badly joined, badly arranged, variegated and labored, 

cries and protests with all its gaudy and overdone 

colors. In the sunshine especially, at Hampton Court, 

the day before yesterday, the absurdity was at its 

height ; there were many violet "dresses, one being of 

a wild violet clasped around the waist with a golden 

band, which would have made a painter cry out. I 

said to a lady, ' The toilette is more showy among you 

than in France.' ' But my dresses come from Paris.' 

I carefully refrained from replying ' But you selected 

them.' " Constance Cary Harrison. 



QoPFFSpOllilFlltF. 



SPECIAL NOTICE. 
The great increase in the number of requests we receive for 
personal information by mail, compels us to decline in future. toi 
answer any questions except through the medium of The. ART 
Amateur. To this rule we can make no exception. 



of the low estate to which such audacious combina- 
tions of color as those just described — originating in 
the atelier of Worth, transferred to sumptuous Fifth 




FASHIONABLE COSTUME. 



AS MODIFIED BY A. L. BRICHER. 



GLAZING, FIRING, AND PORTABLE KILNS. 
Editor of The Art Amateur : . 

Sir : Please tell me if an amateur can apply glazing to pot- 
tery ? If so, where can the glazing be procured, and how is it 
applied ? Can the Auburn kilns do under glazing ? Caa 
they be heated sufficiently ? J. M., Marblehead, Mass. 

Editor of The Art Amateur: 

Sir : Please inform me if the glaze on pottery can be put on 
by amateurs, and if the portable kilns are only for overglaze 
or can be used also for underglaze? Ignorance. 

Answer. — An amateur can apply the glazing ; but we 
know of no one in the trade who would sell the material. 
Edward Lycett, 4 Great Jones Street, New York, does glaz- 
ing for amateurs, and in Boston we believe it is done by Theo-. 
dore Walter, 16 Knapp Street, and in Chicago by Grune- 
wald & Schmidt, 331 Wabash Avenue. Glazing is applied 
sometimes with the brush and sometimes by dipping the dec- 
orated piece into a large basinful of the liquid. 

Concerning the above inquiries about the portable kilns, 
we have received the following communication from the man- 
ufacturers, Stearns Fitch & Co., Albany, N. Y.: "Our kiln 
can be run to a white heat and kept there by renewing the 
coal. All that is required in underglaze is to fill it enough, 
so when the glaze is fired the colors will not run. We con- 
sider our kilns adapted to both overglaze and underglaze.* ' 



HOW TO MAKE TRACING PAPER. 

Editor of The Art Amateur: 

Sir : How can I make strong tracing paper ? I cannot buy 
it in this place. S. D., Utica, N. Y. 

Answer. — The thickest ordinary paper may be made 
quite transparent by dampening it with pure, perfectly dis- 
tilled benzine, and the design may be traced on it with either 
pencil or ink. When the benzine evaporates, it leaves the 
paper white and opaque as before. If the evaporation takes 
place before the design is finished dampen it anew. 



Avenue, copied in cheaper stuffs in the Broadway stores 
for the million— may finally arrive when Sixth Avenue 



A WASHINGTON ALLSTON PICTURE. 
Editor of The Art Amateur: 

Sir: Mr. M. F. Sweetser, in his Biography of Washing- 
ton Allston (page 116), says of " Spalatro's Vision of the 
Bloody Hand," The picture was burnt in 1873, in a mansion 
on the Hudson. When visiting the galleries of the Interna- 
tional Exhibition in 1876, I saw in the American department 
a picture bearing this name, and painted by Allston. (Vide 
Official Catalogue of Department of Art, Sixth ed., p. 19, 
No. 86.) Quoting from memory : In 1878, The N. Y. Herald 
published the list of paintings sold at the sale of J. T. John- 
ston, where " Spalatro's Vision" realized $5,500. Will you please 
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give me such information as will render this whole story consis- 
tent ? 

Indianapolis, Ind. W. Webster-Butterfield. 

[Some of our readers may be able to give our correspondent 
the information he requires.— Ed. A. A.] 



REMEDIES FOR WARPED PANELS. 
Editor of The Art Amateur : 

Sir : I have just finished carving an oak panel for a cabinet; 
but it has warped so badly that I can do nothing with it. Is there 
any remedy ? H. P. D., Albany, N. Y. 

Answer. — Place the concave side of the warped wood over a 
damp towel or cloth, and put some weight, not enough to break 
the wood, on it. Or subject the convex side to some warmth — 
place it, say, three feet from an ordinary fire. Watch very care- 
fully that the wood does not draw too far and warp in the op- 
posite direction. 

THE DECORA TIOJST OF A SITTING-ROOM. 
Editor of The Art Amateur: 

Sir : I wish to have the walls of a room about 12 x 15 kalso- 
mined. The furniture and wood-work are of oak and ash ; the 
light comes from a glass door, opening toward the west, on a 
" balcony. Please suggest harmonizing colors for the walls (dado- 
screeri and frieze), ceiling, carpet, and curtains ; not too sombre, 
as it is used for a sewing and sitting-room. 

Katydid. 

Answer. — Ceiling pale greenish blue ; frieze dark old gold, 
with black picture strip at the bottom ; wall golden olive ; no 
dado, but surbase painted dead black; carpet with dark, rich 
tones of color, and a Persian pattern, with very small and mixed 
figure ; curtains dull red material, with a band top and bottom 
of "old g61d.' , 

ILLUMINA TED TEXTS FOR CHURCHES. 
Editor of The Art Amateur : 

Sir: Will you oblige a subscriber by saying what materials 
are needed for illuminating large texts for churches ? 

T. S. A., New Orleans. 

Answer.— Oil-colors should be used, as they withstand damp 
better than water-colors. Tin or zinc is a good material to work 
on. The colors needed are blue, vermilion, emerald green, 
crimson lake, black, French ultramarine, and ivory white (the 
ivory white with a creamy tone dries best). A bottle of drying 
oil and one of spirits of turpentine — the one to thicken and the 
other to dilute — are indispensable. Brushes of red sable, of 
various sizes, a wooden palette, a mahl-stick, a palette-knife, a 
foot-rule, and white and black chalk, with all the implements and 
materials for laying on leaf gold, complete the requisites. 



you will confer another favor upon a bungling amateur, who 
owes much ot her •• inspiration ' » to the influence of your valuable 
journal. Mrs. B. G. S., Pontiac, Mich. 

Answer. — Greens do not fade more than other colors. All 
water-colors fade more or less after long exposure to the light. 
When you apply them you find that they are strong at first, but 
grow weak in drying. When dry they are likely to fade more 
and more, the light tints especially. The only way to learn how 
to guard against such a contingency is by personal experience. 
Professionals have no other means. The matter of primary col- 
ors hardly enters into the practical side of the question. The 
greens are generally due to special mixtures by the manufac- 
turers. 

" A NEWARK GREENHORN" ANSWERED. 
Editor of The Art Amateur : 

Sir : Which is to be preferred in buying a picture, an engrav- 
ing or a photograph in water-colors ; either to be a really good 
one of its kind ? Greenhorn, Newark, N. J. 

Answer.— An engraving, without doubt. 



same way. These are ihe prevailing forms. Very salable cards 
are made simply of thick drawing paper, with a marginal lirieiD 
color and appropriate motios introduced with some floral de- 
signs. Thin cards of polishrd wood are also used this season, 
and usually decorated with figures. Other oblong pieces are 
ornamented with flowers and serve as a species of paper-cutter. 



VARNISH FOR AN OIL-PAINTED FLOOR. 
Editor of The Art Amateur : 

Sir: What is the best way to preserve a tile-painted floor ? 
Would spirit varnish do ? S. B., Trenton, N. J. 

Answer.— Spirit varnish should never be used on oil-painted 
work. The oil color being elastic and the varnish brittle, in a 
little while the surface will be covered with cracks. Use hard- 
drying oak varnish. It is an oil varnish, and yet dries very hard. 



VARNISHES FOR WOOD-CARVERS. 

Editor of The Art Amateur : 

Sir : What is ihe best varnish for a new wood carving, and 
how is it applied? H. P. D., Albany, N. Y. 

Answer.— The most useful for the purposes of amateur wood- 
carvers are white hard varnish, brown hard varnish, and pale 
hard varnish. The first named is used for light woods, the sec- 
ond for dark woods, and the last for medium-tinted woods. The 
varnishes are applied with camel-hair brushes as smoothly as 
possible, as if the work were being delicately paiittd all over, 
not as though it were being washed. It must also be laid on as 
thinly as can be, and two or three coats will be required, as the 
first will sink into the grain of the wood, time being allowed for 
drying between each coat. It is best to pour out a small quan- 
tity (a tablespoonful or so) into a glass or cup, so as not to use it 
from the bottle, which should be kept closed. The varnish not 
used can be returned to the bottle, and the brush washed in spir- 
its of wine and k*>pt for this purpose. If the varnish look some- 
what rough, as it probably will do, it can be smoothed down with 
a little polish, or after the second coat of varnish the work may 
be lightly glass-papered once more. 



THE FADING OF WATER-COLORS. 
Editor of The Art Amateur:* 

Sir : Will some one tell me through your columns or by lettei, 
why the greens of water colors fade so quickly ? I use Windsor 
and Newton's moist colors, and also the Dusseldorf tube col- 
ors, and yet after a few weeks' exposure to subdued light, even, 
the greens fade miserably dull and brown. Having had little in- 
struction except from manuals, my work is often disappointing. 
What yellows and greens are permanent ? . Ought cadmium yel- 
low to be Used for mixing with emerald green; or, should the 
greens for permanency be mixed from the pure primaries? If 
you can suggest some manual on color-mixing for aquarelle 



THE DECORA TION OF A MANTELPIECE. 

Editor of The Art Amateur: 

Can you suggest any suitable silhouettes for ornamenting an 
old-fashioned white-painted mantel ? Is there any book of ap- 
propriate silhouettes, and where can I procure it ? I have heard 
of " Mother Goose *' in silhouettes. Would it be best to paint 
them in neutral or gray oil paint on the white ? I will be thank- 
ful for any suggestions. Mrs. J. B. R., Indianapolis, Ind. 

Answer.— Silhouettes should not be used for the purpose you 
suggest. They are childish. As a rule, those in books are badly 
drawn, and the sole merit in such illustrations is in the correct- 
ness of the outline. Book illustrations very seldom afford good 
models for decorative purposes. We advise you to have the 
mantel painted with a ground to harmonize with the*furniture of 
the room, and decorate it with such a design as was published in 
The Art Amateur last summer for a set of tiles for a fireplace 
facing. Or you might adopt for the purpose some of the many 
designs of birds and flowers you will find in the back numbers 
of this Magazine. Better still, try something original. Use your 
brains. Take something out of them. A genuine idea, even if 
imperfectly expressed, is better by far than any number of copies 
of other people's fancies. 



BRONZING A BLACK FIREPLACE. 

Editor of The Art Amateur : 

Sir : Will it be in good taste to bronze the iron parts of a 
white, marble fireplace in a room with dark paper on the walls, 
the wood-work dark red, furniture scarlet silk, the ceiling light 
blue, room lighted by a large bay-window only? 

C. H. B., Chicago. 

Answer.— The bronze would look well temporarily, but it 
would soon be discolored from the effects of gases and heat. 



PAINTED HOLIDA Y CARDS. 

Editor of The Art Amateur : 

Sir : Would you kindly tell me of some good ways of making 
Christmas cards of satin— something which would sell readily? 
I paint a great deal on satin. C. H. J., Kansas. City, Mo. 

Answer.— Christmas " cards" of painted satin are gummed 
on to Bristol board and backed, with narrow fringe or fringed 
out satin inserted between the two pieces. Others serve as scent 
sachets, being slightly wadded and afterward mounted in the 



SUNDRY QUERIES ANSWERED. 

Rhoda, N. Y.— If the crewels are of good quality, and soda 
is not put into the water, there is no danger of the colors running. 

S. A. R., Quincy, III.— A plaster statue may be bronzed by 
first coating it with alcoholic shellac varnish, then a coating of 
turpentine varnish, which when half dry and " tacky," is dusted 
with bronze powder. 

B. P., Trenton, N. J.— Tapestry painting was fullv described 
in The Art Amateur, in the issue of November, 1879. 

A. T., Boston.— It is probable that where and when the missal, 
came into use as an altar book, the breviary was compiled as a 
morning, day and evening service-book, for use in the choir, as 
well as for the private recitation of the several offices. Ihe 
gradual was to the missal what the antiphonary was to the brev- 
iary. The main books of pnva'e devotion were the Horae B. 
M. V. Probably the common horae or hour-books, %hich were 
simply breviaries without lesions, were never popular, or even of 
much use among the laity. W hen the great Colbert wtfu d have a 
book to himself, he compiled a brief breviary, 1. e., a breviary ab- 
breviated. Men of more unction and less sense used " Hours 
of the Blessed Virgin," which were often, especially in the 



A SPLENDID NEW WORK. 

Decorative Mural Painting 

IN MEDIAEVAL STYLE. 
THIRTY-SIX PLATES IN GOLD AND COLOR. 

With Explanatory Notes and a General Introduction. 



BY 



W. & G. AUDSLEY, 

MEMBERS OF THE ROYAL INSTITUTE OF ARCHITECTS, OF ENGLAND. 



A CHOICE, ARTISTIC BOOK FOR THE HOLIDAYS. 



HOMES I HAUNTS ■ OUR ELDER POETS. 

Consisting of Biographical and Descriptive Sketches of 

BRYANT, LONGFELLOW, HOLMES, and 

EMERSON, WHITTIER, LOWELL. 

By R. H. STODDARD, F. B. SANBORN, and H. N. POWERS. 

With Portraits and numerous Illustrations engraved on wood in the best manner. 

The Portraits of Bryant, Emerson, Longfellow, Whittier, and Holmes, are from Drawings by Wyatt 
Eaton, and the Views from Drawings or Sketches by R. Swain Gifford Homer Martin, Francis 
Lathrop, R. Riordan, G. M. White, C. A. Vanderhoof, A. R. Waud, and Appleton Brown. 

Exquisitely printed on toned paper. Imperial 8vo. Cloth, extra gilt. 

Price, $5. 



This work offers numerous models for the polychromatic decoration of 
surfaces in Medieval style, selected with taste, and suitable for both religious 
and civil edifices, for both public monuments and private dwellings. One 
of the authors, W. A. Audsley, of Liverpool, member of the Institute of Eng- 
lish Architects, is already honorably known by a beautiful work published in 
concert with J. Bowes on "Japanese Ceramics." 

The present work consists of thirty-six plates in color and gold, each ac- 
companied by an explanatory notice, and the whole preceded by a general in- 
troduction and a practical text in which the various processes of Mural 
Painting are described and analyzed. Practical instructions are also given 
with each of the plates. The work is a well-ordered collection of designs not 
easily accessible, and must be of great service, not only to architects and pro- 
fessional decorators, but to officials and others who direct or encourage the deco- 
ration of public or private edifices. 

The plates have been executed with great care under the skilful direction 
of M. Racinet, author of "Polychrome Ornament" and "Historic Costume." 



TWO NEW VOLUMES IN " APPLET0N8' HOME BOOKS." 
HOME DECORATION. 

Instruction in and Designs for Embroidery, Panel and Decorative Painting, Wood- 
carving, etc. By Janet E. Ruutz-Rees, author of "Horace Vernet," etc. 
With numerous Designs, mainly by George Gibson. 

Contents: I. Introductory; II. General Remarks;, III. Materials and Prices- IV Stitches and 
ihods- V. Window-Hangings and Portieres; VI. Screens; VII. Lambrequins and Small Panels; Vlll. 



Methods ; „ w 

Incidental Decorations ; IX. Wood-carving. 



ging< 
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One Volume (in Portftolio), $15.00. 



J". "W\ BOTJTOIT, 

No. 706 Broadway, New York. 



HOME AMUSEMENTS. 

By M. E. W. S., author of "Amenities of Home," etc. 

Contents: I. Prefatory; II. The Garret; III. Private Theatricals, etc.; IV. Tableaux Vivants ; V. 
Brain Games; VI. Fortune-Telling; VII. Amusements for a Rainy Day; VIII. Embroidery and other 
Decorative Arts; IX. Etching; X. Lawn Tennis; XI. Garden Parties; XII. Dancing; XIII. Gardens 
and Flower-Stands- XIV. Caged Birds and Aviaries; XV. Picnics; XVI. Playing with Fire. Ceramics; 
XVII. Archery; XV11I. Amusements for the Middle-Aged and the Aged; XIX. The Parlor; XX. Ihe 
Kitchen ; XXI. The Family Horse and other Pets ; XXII. In Conclusion. 

THE PREVIOUS VOLUMES IN " APPLETONS' HOME BOOKS" ARE: 

BUILDING A HOME (Illustrated). HOW TO FURNISH A HOME (Illustrated). THE 
HOME GARDEN (Illustrated). HOME GROUNDS (Illustrated). AMENITIES OF HOME. 
HOUSEHOLD HINTS. 

Handsomely printed, and bound in cloth, flexible, with illuminated design. i2mo. 

Price, 60 cents each, 



These books for sale by all booksellers, or they will be sent by mail, postpaid, to any address in 
the United States, on receipt of price. 

D. APPLETON k CO., Publishers, I, 3, and 5 Bond Street, New York. 
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calendar, very gorgeously illuminated. Horae Diurnse or Diur- 
nales were hand-books for clerks, to say all the hours from, ex- 
cept matins ; they were easy to carry. 

T. H. B., Kingston.— The best indelible ink for " etching " on 
linen is that of F. A. Whiting, Dunellen, N. J. He will 
doubtless be able to answer your other query. 

Sadie B., Easton, Pa.— For fans, a very fine, closely woven 
satin is necessary, as it will not fold evenly unless the satin is thin ; 
and yet it must be rich enough to sustain the fine embroidery, 
without pulling, or looking poor. A special kind of satin is 
made for the manufacture of fans, and none other is available. 

W. Morgan, N. Y. — It would not pay you to make Indian 
ink for your own use. 

Phil. A. D. — We know of nothing better than turpentine for 
washing paint brushes. 

A Friend and Subscriber, Glasgow, Mo.— You could prob- 
ably get the information you require, by addressing Professor 
Ives, of the St. Louis School of Fine Arts, Washington Univer- 
sity, St. Louis. We regret that your communication, with some 
others, was mislaid, and has only just come to light ; otherwise 
we should have replied to it before, 

Leonora, Grand Rapids, Mich. — (i) The scarf for your ma- 
hogany table mightbe of" robin'segg blue " to match theblueof 
the screen. We have asked Mr. Charles E. Bentley, the designer, 
to communicate with you on the subject. (2) Yes, the Ladies' 
Art Association would be a good place to study drawing, if one 
were not sufficiently advanced to enter the classes of the Art 
Students' League. 

Keramos, Philadelphia.— A full assortment of white and tint- 
ed china plaques and tiles for decorating can be obtained in your 
own city r from Sharpless & Watts, 1325 Market street. 

E. A. R., Halifax, N.S.— (1) You can get the cardboard pan- 
els and thin wood for painting on in Boston, from Wadsworth 
Brothers & Howland ; in New York from F. W. Devoe & Co., 
Geo. Finkenaur's Sons. & Co., P. J. Uirich, N. E Montross, or 
Goldberg & Sussman, the address of all of whom you will find 
in our advertising columns. (2) Plain tiles for decorating may 
be had from any of the firms named, or from D. B. Bedell & Co., 
T. Aspinwall & Son and Edward Boote, in New York ; Sharpless 
& Watts, in Philadelphia, and Theodore Walter in Boston. 
These are especially dealers in artistic ceramic wares. We can- 
not give you prices. Any of the firms named will send you a 
list on application. 



A LECTURE ON JAPANESE ART. 

Professor West, of Brooklyn, delivered a very interesting 
lecture on Japanese art at the Brooklyn Heights Semminary, 
last month, before the Ladies' Art Association of New York. 
This gentleman has* a remarkably good collection of Japanese 
.objects, many of which are of high artistic value, and thus was 
enabled to illustrate his remarks very thoroughly. In the por- 
tion of the lecture showing the characteristics of certain " old 
masters of Japan," Professor West introduced, among other 
curious paintings, one depicting "The Incarnation of the Angel 
destined to become Buddha." All creation have come to mourn 
the death of the saint, the corse is stretched upon a couch in the 
central foreground, surrounded by the friends of the one who has 
gone ; priests, nobles of both sexes, artisans, peasants, beasts, rep- 
tiles, birds and fishes. The spirit of the saint has gone to heaven, 
Nah-va-na, and enters the sun. A celestial company is seen de- 
scending through the clouds, which are curiously rendered. The 
picture is wonderful for the management of color, and the group- 



ing of such a multitude of figures, but, above all, for the expression 
of grief depicted in every face in the picture, down to the smallest 
bird and reptile. A series of magic-lantern illustrations of fa- 
mous temples, master-pieces of carving and sculpture, celebrated 
personages and localities, completed this instructive entertain- 
ment. 



LITERAR Y NO TES. 
The Boy Travellers in the Far East.— Part 

Third. Adventures of Two Youths in a Journey to Ceylon and 
India. By Thomas W. Knox. New York : Harper & Bros. 
Those of our youthful friends who availed themselves of our 
recommendation last Christmas, to read Colonel Knox's " The 
Boy Travellers in the Far East," will scarcely need a recommen- 
dation to get the third volume of this interesting series, which is 
just published. The first volume, they will remember, took 
Frank and Fred to Japan and China ; the second to Siam and 
Java, giving, by the way, descriptions of Cochin-China, Cam- 
bodia, Sumatra, and the Malay Archipelago. In the book be- 
fore us, we journey with them and their sapient cicerone, Dr. 
Bronson, to Ceylon and India, and learn much about those 
famous countries, with a good deal thrown in concerning Borneo, 
the Philippine Islands and Burmah. As in the previous volumes, 
illustrations are so lavishly introduced that they appear on 
about every alternate page. We think no holiday book of the 
season will be found more acceptable to a youth than this latest 
production of Colonel Knox's prolific pen. 

Practical Lessons in Architectural Draw- 
ing. By William B. Tuthill, A.M. New York: William T. 
Comstock. 

Students of architecture with some knowledge of geometrical 
drawing, will find this a valuable aid in making the working 
drawings and writing the specifications for building. It is illus- 
trated by thirty-three full-page plates, and as many small wood- 
cuts, showing methods of construction and representation. 

A supplement to the Illustrated Catalogue of the 
Paris Salon of 1881, has just been received from Mr. J. W. Bou- 
ton. It contains nearly two hundred autographic reproductions 
of sketches by the artists of their paintings and sculpture, and 
costs fifty cents— which is certainly marvellously cheap. 

Decorative Artists and Architects are likely to find 
a treasure in " Decorative Mural Painting," the sumptuous work 
with thirty-six plates in gold and color on Renaissance ornament, 
by W. A. and G. Audsley, announced by J.-W. Bouton. As 
Racinet, the well-known author of *■■ Polychrome Ornament " and 
" Historic Costume," has directed the production of the colored 
plates, and Mr. W. A. Audsley, who with Mr. Bowes brought 
out the splendid book on "Japanese Ceramics," furnishes most 
of the text, we may be sure that the result will bean artistic work 
of more than ordinary merit. 



SUPPLEMENT AND FIRST PAGE DESIGNS. 
Plate CXLIII. is the fourth of a series of six de- 
signs for small dessert plates, drawn by Camille Piton. It is also 
adapted, by the extension of the " Chrysanthemums," for an ob- 
long plaque or for painting on a screen. Mr. Piton's directions 
for painting this design on china are as follows : Make the flow- 
ers yellow and white, very light yellow— silver yellow shaded with 
ochre and brown 108. White— white of the china with gray and 
yellowish shading. -The flowers above the plate on a dark 



ground will show how a light coloring is obtained. Leaves, deep 
chrome green and mixing yellow, shaded with brown and green- 
ish brown. 

Plate CXLIV. is a design for a plaque drawn by 
C. M. Jenckes— " Birds and Flowers." The birds may be 
brightly colored, blue and brown and yellowish, and the flowers 
may be of a reddish hue. 

Plate CXLV. gives two designs for tiles, drawn 
by Geo. J. Haite. Birds brown (on the upper part) and gray. 
Leaves, first firing, yellow for mixing and deep chrome green ; 
second firing, brown 108 and grass green. Roses, shaded with 
gray or blue. 

Plate CXLVI. is a group of designs for church 
decoration, including a variety of letters, and conventionalized 
delineations of the lily, the rose of Sharon, the passion flower and 
the vine. ' 

Plate CXLVII. is a collection of monograms and 
names for either embroidery or painting. 

Plate CXLVIII. is a needlework design—" Golden 
Rod" — to be used alternately with the longer golden-rod design, 
given last month, for embroidering a lambrequin shaped thus: 



It may also be used to great advantage for the end of a table 
scarf of robin's-egg blue. 

Plate CXLIX. is a church embroidery design from 
an old English chasuble. 

Plate CL. comprises four groups of figures in his- 
torical, national, and fancy costumes, which may furnish numer- 
ous suggestions for " etching " on linen or for outline embroid- 
ery, besides being of practical value to those interested in getting 
up. children's fancy dress balls. The characters represented in 
the four groups are : Herald, Norman peasant girl, Joan of 
Arc, Henry VI., Henry VIII., Duke of Marlborough, "Mar- 
guerite," Norman knight and Francis I.; Irishman, English 
lancer, Picardy woman, Normandy woman, Hungarian cavalier, 
Tyrolese and Swiss mountaineers, Spaniard and girl of India; 
Reichshofen cuirassier, fifteenth century lady, May Queen, 
Charles II. cavalier, Mary Queen of Scots, French "Incroyable," 
fifteenth century French cavalier, English crossbowmah, Eng- 
lish drummer, and George IV. lady and gentleman; Egyptian, 
jester, stage musician, Pierrot and Harlequina, "Lohengrin," 
stage villain, Flora, troubadour, fairy and " Ai'da." 

Plate CLI. is a design for a fan, to be painted in 
monochrome. 

Plate CLII. gives three Renaissance decorative de- 
signs, taken from pilasters in Italian churches. 

The firstpage design for a portrait plaque by Camille 
Piton, may be painted as follows : Felt hat, brown 108 and brown 
3andbitume; hat string, brownish; feather, gray or red (gray 
No. 1. shaded with neutral gray, or red-brown shaded with 
sepia) ; cloth and lace on the hair, white shaded with bluish 
gray ; hair, dark ; jewelry, yellow ochre and brown ; waist, red- 
dish, capucine red (light) and brown ; sleeves, yellowish .shaded 
with brown and black. 



HOLIDAY BOOKS! 
Milton's Paradise Lost. 



Illustrated with full-page drawings by Gustave Dore. 
levant morocco, gilt, $10. 



New edition, cloth, $6 ; full 



" This notable volume is a large and elegant quarto of 390 pages of text and 50 full-page illustrations by 
the gifted artist Gustave Dore, with gilt edges and an exquisitely finished cover. It is made still more 
vajuable by the addition of an exceedingly interesting life of John Milton, and copious notes from the 
capable pen of Dr. Vaughn. Indeed, taking into consideration the letterpress, illustrations, and binding, it 
would be extremely difficult to produce a more magnificent work of art than this gorgeous book." — Balti- 
more Gazette. 

The Dore Bible Gallery. 

Containing a selection of 100 of the finest drawings of Gustave Dore. with Descrip- 
tive Letterpress by L. T. Chambers, D.D. Crown folio, cloth, full gilt, $6; full 
turkey morocco, $10. 

" It is elegant in appearance, valuable • in matter, and contains the best of Dor§'s illustrations of the 
Bible."— Episcopal Register. 

Illustrated British Ballads. 

With several hundred original illustrations by some of the first artists of the day, 
including two etchings. 2 vols., cloth, $10; half calf, $17.50. 

Pictures of Bird-Life in Pen and Pencil. 

By the Rev. W. G. Watkins. Illustrated with full-page pictures by Giacomelli. 
Also, a large number of smaller illustrations. New edition. Cloth, full gilt sides 
and edges, $7.50 ; full morocco, $15. 

u The engravings are all magnificent specimens of art, and the text is worthy of its rich illustrations." 
—Chicago Times. 

Illustrated Edition of Proverbial Philosophy. 

By Martin F. Tupper, M. A., D.C.L., F.R.S., of Christ Church, Oxford. With illus- 
trations throughout. Extra crown 4to, cloth, gilt edges, $4. 

In this handsome volume Mr. Tupper's " Proverbial Philosophy " is now for the first time illustrated 
throughout, and it is therefore the only complete illustrated edition of this work. It has the additional 
advantage of being published under the personal supervision of the author. 



European Ferns. 



Their Form, Habit, and Culture. An original and exhaustive work on the varieties, 
habit, growth, and propagation of the Ferns of Europe. By James Britten, 
F.L.S. With thirty fac-simile colored plates, painted from nature by D. Blair, 
F.L.S; Demy 410, cloth gilt, gilt edges, $7.50. 



This is but a small part of the new books now ready ', or nearly ready. 
Catalogue free on application. 



We will send you our new 



THE GEM OF THE YEAR. 

Old Proverbs with New Pictures. 

Designs in colors by Miss Lizzie Lawson. Text by Miss Clara 'Matteaux. 64 
pages, all colored. Crown 4to, cover in colors, $2. 

A book deserving of almost unqualified praise. The drawing is capital, the composition graceful and 
simple, the childish faces cleverly individualized, and the color lovely. It is very rich in tone and most 
exquisitely printed."— New York World. 

FUN! ^FUN!! FUN!!! 

Three Wise Old Couples. 

Printed in colors. Crown 4to, cover in nine colors, $1.50. 

u Three Wise Old Couples " is one of the handsomest as well as one of the most humorous books of the 
season. The text is by Mrs. Corbett, a well-known American writer. The illustrations are from designs 
drawn and colored by L. Hopkins (Hop), who has gained a reputation as a caricaturist second to none. 

m " Is a quaintly dry and exceedingly humorous poem by E. T. Corbett, verging on the extravagant, fan- 
tastic in design, but immensely diverting. The illustrations, which are in color and by Hopkins, are full of 
spirit and fun, and firmly in keeping with the fantastic text they accompany." — Boston Gazette. 

Little Folks. 

For the Fall of 1881. Containing nearly 260 pictures, many full-page, chromo fron- 
tispiece. About 40b pages, lithographed cover, in boards, $1.25; cloth, full gilt 
sides, $1.75. 

tl If any reader wishes to make his children happy, let him procure 4 Little Folks.' "—The Bookseller. 
" Replete with pictures and reading matter well calculated to instruct and delight the children." — Chi- 
cago Evening Journal. 

Bessie Bradford's Secret. 

By Joanna H. Mathews, author of the " Bessie Books." Foolscap 4to, 256 pages, 
fully illustrated, lithographed cover, backs and front, $1.25 ; cloth, full gilt side, 
$1.75. 

The author of the " Bessie Books " is so well known that any book from her pen will have a hearty 
welcome, and this is one of her best efforts. 

Hazel Nut and Her Brothers. 

By Ellen Haile, author of "The Two Gray Girls," "Three Brown Boys," etc. Foolscap 
4to, 256 pages, fully illustrated, lithographed cover, $1.25 ; cloth, full gilt, $1.75. 

In this book the story of 4l The Three Brown Boys " is taken up, and the charming story will find a 
host of appreciative readers. The volume is very handsomely gotten up, the paper and typography both 
being of the best. 

We publish over seventy New Books for Children. Send stamp for our New Illustrated Catalogue 
of Juvenile Books in handsome lithographic covers. 



CASSELL, PETTER, GALPIN & CO., 



LONDON, PARIS, AND 

739 and 741 Broadway, New York. 



